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A PROGRAM OF YOUNG AND CUTTING EDGE

HORS PISTES TOKYQ SCREENING: INTRODUCTION
A—IVERANRR FEiRIRERD LR

2012 4thJUNE 4TH / 201256 B4E(R)

ARTISTS IN M EVENT SPACE & BAR IN A RELAXED ATMOSPHERE!

VIV IAVIERBIUILDZEFMTEBADRERDEF 77— T A AMDRIELVIEREZE LT,

18:30 (i35 / 19:30 BiJE |

18:30 open / 19:30 start [A—JLER KN -/XUNSDER LR ]

SCREENING - INTERNATIONAL SELECTION FROM PARIS | SCREENING & LOUNGE #EfR{Em®MD EM&Z V>

A long sequence shot represents an

With the curious gaze of a voyeur or
their full humanity.

Fa>7La Complet, 2012, 31

F2/RYUZ 1 Cynopolis, 2012,

IVTHHYATOETIY RORERDRSDE ZOPRIZAB DL 2. ZDIREICK) ABEEYDERHIHEI TV
Dogs wander in front of the pyramid of Saqqara. Men too.The editing blurs any attempt to rank men and dogs.

FIntorno Allo zerog 2007, 4 min, ltaly, 75 k7#—/L FLATFORM
RW— I RBENHEDEEER L. IT—MRETIEICL HITEEHEES,

urban structure, doubled by a mirror effect. Platform creates a suspended, floating city.

FNon si puo nullo contro il ventos 2012, 6min, Italy, 75 ~7#4—.I FLATFORM

RICCEDBVERFERRELBBRL AREMRILTS,
Scenery as you've never seen it before. Platform revisits the idea of depth of field. Countryside becomes a sunny abstraction.

10 min, France, A=—2-77>0 Camille HENROT

Ffv 7)Yz b FH1 2 Intelligent Design, 2009, 8 min, England, /8% )L+ # 1494 Marcus COATES
BOREBOBAD EE, BCEVEE
All the charm of the mating season of the turtle. Coates films the act of love, with all the slowness and stiffness of the bodies,
a humorous counterpoint to the implicit Eros of the scene.

CEBBOTAIOT1vIRASERBHNRI—ET,

FE—=>4%'+Ls—Ka Morning mood, 2012, 3 min, Germany, ¥YJ7#-J7<LJ\ Mariana VASSILEVA
RREVPPH XD AEZEDLSBEEEVE T UTF I 7o LN AVEVICHXSZBIF, A7V EZHEL HSDOABEEER TS,

an urban anthropologist, Marina Vasileva observes bats and turns her camera to give them

min, France, /XXAJL-7RF Pascale BODET

20105 /8 B TIE BIEH ZEH o TWGRBWETE AT VAR Ty 7RG LHIDO R RICH 71 GO L WIBATIZ AR
HREET AR IR EESNG AV T LG 77y a Vv ERTRIS6FD BEHEYE MANGFL—> 3 N— LRI ERF XYY —
FOBMGEAVT HEICIFRBD2ELD LV EBRTRICHERENMEBY L. IREN XM T2RAERENIIERT S,

«Paris, 2010. Workplace is changing; we are in the era of good-life, open space and flexible work time. The office, the workshop, etc.
need to be friendly places, and privacy needs to be integrated with professional life. «Complet» is a series of 6 stories, «cruel little
dramas», taking place in the professional world of fashion.

20:30 I INWTAY - AAXKVIVET 75— Q&A with TH EAY&FP V=Y -JILFT

I INTAY - ORI -RETF 21— — A—ILERN T LI5—).

VIWET - TZ— (R RET 12—y — VRTEFIHEY) FEFRZE K (ER). PV by JLFIT(TT5—)
Q&A With Sylvie Pras (Pompidou Center, Les Cinemas) And Geraldine Gomez (Pompidou Center,
Hors Pistes Director) With Hiroshi Ega (Writer), Moderated By Antonin Gaultier (Editor)

RTHICTLAREILTYS YRR EI! and lounge time!

paei=| -
@ =1% Venue o % & Frvh Tickets
%, £ #

M EVENT SPACE & BAR N f Omntmmpore ™ EBR / Screening

“n, %8 Door ¥1,500
COAT-DAIKANYAMA B1 o MG M ¥4 -3 =77/ Students / Senior ¥1,000
1-33-18 Ebisu-nishi oule:

’ W Familymart Komazawa St. Ebisu sta. O
Shibuya-ku, Tokyo aparing ’ o BEGHLE
(Mgerurosta. m(dhorspistestokyo.com

http://www.m-event-bar.com www.horspistestokyo.com
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Hors Pistes Tokyo 2012 D78 ®, AR viL-INT A —T 22, Special performances for Hors Pistes Tokyo 2012

6H?EI(7F)'I9 U Eﬂil .f 19 30 B / June Tth Thurs 'I‘? UIJ open _f 19 30 start [ 7—1’;6‘(’7:1-—?.;1 A ] Lnre Ferfnrmance A

T #hR tvf).ﬂﬁﬂ!ﬁiﬁ#iﬁjwv mr\ Rukapens)
[Live Performance Al with Hiraku SUZUKI, Kosuke KAWAMURA, Yoko HIGASHINO, Toshio BING KAJIWARA, Rokapenis

BUERHELTOEY 2 PILET I RHREET ST - )7+ —T /A, Alive performance crossing sounds & visuals in body expression.

LIVE Performance (1) : «Plus-Light»

BEERNENCAEARCLSEERE OV b T FA 703723 162 UBER,. KT e
A —EEEEL ATV SBRLICBERREERT S, Plus-X [Takashi Makino & Shinkan
Tamaki] An extended video project by Takashi Makino and Shinkan Tamaki. Having mastered
video projection, 16mm film projector, and optical sensors, they are pursuing a type of film
expression other than the screen.

LIVE Performance (2) : Black Zenith {from Singapore)

EESIERRESCEREINECELL DS ESECTNEESO RGOS 7 1 RECRBE/STED
T’J‘R.j'v Z##R T3, Black Zenith produces dense sonic textures that generate live visuals
through the transformation of audio signals into images.

& FT Y Tickets © =35 Venue

| Y

—_a= e
b8 / Screening - UPLINK FACTORY I
%A Door ¥1,500 ¢ 1F, 37-18 Udagawa-cho, Lkl 1
Fify- B4 2= F Adv. / Students / Senior ¥1,000 | Shibuya-ku, Tokyo el 1
; —_— 1
YUIRTI L | Symposium . 03-6825-5502 - '
¥500 . www.uplink.co.jp/factory/ ... % '
* EROEHEEHEOHEER ; :
*Entrance Free, with the stub of the screening. !
L

IN7#—~ 22 [ Performance ueze iR

Fi1- 45 Adv. / Door ¥2,500
(1 FU22FZ/1drink included)

i ZHEER— s — AL EARER2012 3 Py TS
Organized by: Centre Pomnpidou, Hors Pistes Tokyo 2012 Co-organized by: Uplink
Bhal R ER N — S S iiRELH ., A% R EIE A S D # R S E R E
Support: Pola Art Foundation, The Asahi Shimbun Foundation
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IVOSTFRy 2011, 1 min, France, #+7F+¥— CAPTURE
F47Fr— CAPTURE EAT- U REFOEHA RORMB L 770 AB0A/ T AL BESLD,
The group tries its hands at arnithology. Birdsongs are translated into French onomatopoeias,

P L—kZEwhka The Great Rabbit 2012, 7min, EIH® Atsushi WADA

Fle—F (ﬁ.m)& THF L AF RS R TR L — e S AmiEm s oh, TR IRE,
BTV TR LI OB TE P A a2 L P EESEREN, The Great
[suprame) rabbit and a boy. Even in a different era, it is still called the “Great”™ rabbit. Based on the theme
of “disobedience”, this animation is drawn with the delicate lines of 2 mechanical pencil, This film received
the: Silver Bear at the Berlin International Film Festival,

FTATAMP; 2011, 6 min, 7ZKILF&3% Mirai MIZUE

BRTERSLMCE T AFVLEEBESA BT a2 b B LIy DR T oA 52
Colorful cells begin to dance to rhythmical and optimistic music. This is a nostalgic and psychedelic
abstract animation,

w4 2y Pigs, 2010, 8 min, USA, /TF /L Fa1¥3+7 Pawel WOJTASIK
HAZHREF I THEEFREREFCVCIEBOHAEOREEER, Up close, the camera confronts
the hog. Wajtasik shows the triviality of livestock in these concentration camps.

Marfixg 2010, B min, HFRMARE Kotaro TANAKA

i EER - BHETORANERDIHIZEELI S a— w2 ETABHOERET/ TSy 2l
mEERL., B TR T s P b mERB L P F I s FoA— 2324, This is a rmm\,
video created for the avant-garde musician Kensuke FUJIL. It is a dynamic animation interpreting his sound
as monophonic and expressing his viceo as polyphonic.

IP=%-Z1#4vriThe Animal Riot 2010, 21 min, Scotland,

RUTA— TyFy by Mandy MCINTOSH

FoA-2avOENNTHEEEREQF TV Ly 22, FRDTFA ML, =250 - 22 2O 70ER
T SRy DIEEERE, ¥ — ¥ A — s LA BRI AT R W Eh A, O FESHIODIS
HICRDFERTHD, The text of the filrm is a shortened version of the ariginal stary «The Animal Riots by
Nikolai Ivanovich Kostarnarov, Sometimes cited as an influence an Orwell's <Animal Farme, the story of the
riot was written in the late 18th Century, before the Russian Revolutio

6ﬁ 5EI{A} 20 DU .tR?’i:lﬁ :daB ,-" June Sth [Tuel 20 GIJ Screemng Program B

L—f—F+ 270 FVE Deep Scratches of Glowing BlueDisc, 2012, 1 min,

HEHEER Sera FUKUZAKI

Rl BRERENT L, iPhone THRE. RBRROAY T EERLL. RENLEE (HA0 ) HE
e A pornographic video was altered and re-shot with an i-Phone. [t is an experimental and dazzling
wark to explore new ways to express video,

FTABCDEFGHIJKLMNOP(Q)RSTUVWXYZ; 2011, 68 min, France,

Frlt)— LV &b 7 1 Valérie MREJENS: Bertrand SCHEFER
BEGEDLIGAA—VETILI Ay MRS, A dreamy and diverse inventory of images of
Japan and things listed alphabetically.

Flls respirent/EHd S They Breathe 2008, 7 min, France, J7LYU—-LL 31>
Valérie MREJEN

BOFA—rBAFNEFNABST, OV RHSRQ#A FE WEHTRELLY, An apartment at night. Eight
characters live there isolated, strangers to each other, almost motionless,

Iy 2 =Z—@DF I8 Hackney Lullabies 2011, 11 min, =% 7 Kyoko MIYAKE
WS B ENIAFUAD 7= —T8E, TTRER ISR -6, HNMLALBED T IR,
FhrAERE L (AL BT SIILES > TREOQIEIIL2 M ERE LT FELER 0. &
HMOoBEELBELS T TSRS D, Every night under Hackney skies, mothers from faraway lands create
a familiar space for their children by singing them |ullabies, the same ones they heard as children.
The film explores the mother's dilemma in sharing her sense of home with a child who is rooted in
another culture,




6558 (:4)20:00 EBZ0O4 ZA4B / June 5th [Tue) 20:00 Screening Program B

Video Feedback Aleatoricy 2012, 5 min A& Z Masayuki KAWAI

FaTH  Fr— Py 2o TERERTNI A A -V v FEEL U X AR L TRIRESEN
IERR MY A A LB T hoT L, A performance of video feedback crossing twa circuits,
using auto-generated image and sound that changes by chance.

v zddeZs Jan Villa 2010, 20 min, India #4—3 A F 231 Natasha MENDONCA
000 FOFHME, LEHOLYATIEY, R EROELEADEEERETL EEQLLIOE
BT HRKeFDRENS ReEN, REHERHAITLELLS, After the devastating floods
of 2005, the filmmaker returns to her hometown, Bombay, 10 examine the conseguences of the
disaster an the city, and on everyona's privacy. In this silent assay, floods and their damaging
effects become a mean to talk of the home, and to critigue the family structure,

TH OBV RROESE Movimenti di un tempo imposibile 2011, 8 min, Italy
779 k7 #A—L FLATFORM

BEDZEFR. 7 b0l Ty b ~ARE,ZLTH.E. B . 8- 420 EE0H Y Fi LB,
An abandoned house in the countryside, Ravel's Quartet in F major, then rain, wind, snow and fog ...
An impossible procession of the four elements.

TR EWMDST,6008: 57.600 secondi di notte e luce invisibili 2009, 5 min, Italy
77wk 74— FLATFORM

12Z2@AZRCEFRIHE 1M TIO, SEFBOLEIZEL LI IIBAN, We asked twelve people to
walk the same path four times in one day and one night, each time trying to replay the first time.

Fowif5 ks Tangram 2011, 3 min Ff@AR Kentaro TAKI
BAASa{@ot-ETHMELS X LD L—R245,3. | IDE L #IZR-T-REor—2% Hi18
&b, Bk S FR PR LI- B E RIS, The videos from my shoots are pieces of a
puzzle. | turn and combing these pieces, which were shot before and after 3.11, to form the times
and perceptions | lived through.

T663114y 2011, B min £#&H Isamu HIRABAYASHI

GOEII—F, M M HTE T ISR RELTVARPTERCHEETER IS TS, —&
FE @SS NERERMIRY A IERNEL A NER{FoA—2 3, Once evary BB years,
larvae emerge from the ground and grow into locust. Even in the midst of their transformation, they
survive through major earthguakes and tsunamis. This animation depicts natural catastrophes and
man-macde disasters that befall small spieces.

Fieh ¥nEE-S#@1Ua First Story - The Mount of Forgetfulness 2010, 28 min, Egypt,
N7 I )L —2— Hala ELKOUSSY

IS T AAO0RIIHIENFL- BNV FL TS50 (FF7E t‘) L—#—=) L, BRI
SO TNESHrSRETAIEERLTE MEORRANCERI L) R & 5 SEbEE~
OERELEDLIC, - AHmESEL LADERIZAITMASAT, «First Smry - The Maount of Forgat-
fulnesss refers to Mokattam Hill, located East of Cairo. This is where Rawi (the Arabic word for narrator)
sees that stories are in danger and decides to rescue themn from oblivion. In this film, stones come to
life in a continuous edit which itself adds another myth to this popular tradition, with its symbolism, its
poetry, accompanied by music and many historical references.

6H 6EI{7.|<}20 00 JJII“'J'?L."June 6th [Wedl 2IJ UIJ Symposmm

 of

rmwu&mzm (Moving Image Is No‘t Cmemal]

SHEF— FOUEL, Yy eBBOBRE AT ETET RN >T0ET . ToL00h EROBREEROL IR TIEL
Cho BRI BETNCREEE). BRICEEEoTERMICAR LT #ESNSEYFLEAHTETVEV,. SEQ LR
LT TOLIGEE IO LEARUALEES, BIZL 60N E0F LR F— FOEBIZOWTF( AAvavLET,

JXRUZ S EHE (BREEE.. CMT 1 L7y —) BEE (MR . FaL—y—), TERZ(T+FA-P—FT12A M,
A=l EARER ZOYSLFLI5—)

The realm of video art is growing from today’s genre and boundaries, In contrast to traditional video directors, many new
creators, who make videos more freely and independently and who are more active internationally, are emerging.

The panelists for this symposium are involved in this new wave and will discuss the new styles of videos that do not
confarm to a certain type.

Panelists: Isamu HIRABAYASHI [Filmmaker, CM director], Takashi SAWA [Filmmaker, Curator], Masayuki KAWAI
[Video artist, Program director of Hors Pistes Tokyol
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CHRIS MARKER, CROSSINGS | 77U R - ILT)L—REET SRR

Fram 2012, HORS PISTES TOKYO will present every year an artist whose works shake the norms and move the
lines between genres and filmic objects. Chris Marker, major figure of cinema, will be the first of this series. The
Institut Franco-Japonais de Tokyo and HORS PISTES TOKYO suggest to explore his ariginal relationship to Japan
with a special program of films, conference and performance.

20128 LD, P—h-Zx AT 1)Ul A —)L- EARERIETA—ILEA LR (o shhbw) R B Ica 7 —7
AARERTLTWEESZ0VU—XF1 BB & LT B, £, ¥R SRV LOERESEELDTHTL
L7 TVAOBREER, JUA-TILAILOREERELET. HESMOOMEERNTELER ORI, FBR L
DFr— A VAT =232 N TA—T AR THAAENSEDET,

CHRIS MARKER | ') A -~ L7 )L

Born in 1921, Chris Marker is a filmraker, photographer, writer, and artist. Marker met Alain Resnais in 1952 and
collaborated with him in Statues Also Die. He has traveled all over the world and shot many documentaries. In
1942, he directed | he Frer, which he made using still photos. |oday, he has become a cult igure. His works include
awide range of art forms, such as films, multi-media installations, novels and essays. Hors Pistes Tokyo will
screen his works on June 3, ¥ and 10 at Llnstitut france-japonais de Tokyo.

1921 4 Fh BRETER, BERR TR, P—T 1Ak, 1952 [C 750 LR FDEW, TSRS £ T 10
EREOLDE FOHR BREMORF 1A U—FfF SR EAFIL SR TR LI SFERFRTZ-Y17
(1962) ERELNIL AR ER T BEEEM C UM - VL) BESEEORF A7 U—TFLIT
FILOE 1 E VMRS, WL FATCF A VAT L =232 NPTy, EREGE, TOEREEHICE S,

6/3(SUN | 6A3B(R)
13:00 {I'.lpen: 12:5‘]}
Tokyo Days | k=255 X 1988, 26 min | 19884, 245> Chris MARKER | & Uzl

This is an extremely rare short film from the great directar Chris Marker. This portrait of Tokyo begins with a live
mannequin in a store window and French actress Arielle Dombasle chatting with Marker as they wander around Tokyao.
After the actress departs, the film drifts off and continues with scenes shot in the streets of Tokyo...we watch peaple
dreaming on the subway, shots of everyday Life punctuated with Marker's indelible essay-film style.

DU LS, ERCRE LSRR EECU- v EoDEELT2FSRED, TILTILET IV NTBF UL K
DI ITEROEE RS D ERNSSET S BN E b e NATEEROECEROPEE LTS B TERTES
APEECARDEENVILTILRLY b REOASTILER TS, EREWSTH O — R k.

Le Mystére Koumiko | o= 1965, 45 min | 19654, 4543, Chris MARKER | 6:2uz-=iLe

The 1964 Tokyo Olympics as seen through the eyes of the beautiful Muroaka Kourmiko. Through her
conversation with an invisible interlocutor (journalist? friend? lover?) she gives her views on life, love, men and
Japanese culture in general. “Koumiko Muroska, Secretary. over twenty, under thirty, born in Manchuria, loves
Giraudoux, hates lies, student at the Franco-Japanese Institute, loves Truffaut |, hates electrical equipments and
flirtatious French guys, met by chance in Tokyo, during the Olympics. Around her, Japan -~ Chris Marker

CEDDELVERATE, L5AA- 2200 BERLTRA 964FOHRA U v . e fER cOSEERL T HETIRA
FEDWT B oW, BrEA E—RE DWW TE -2 TWCG P ED- A0, Bl 20 BLE30F BT BEEN. 27Ok ot
FE MRS BARROZE. FUAT TS BEEELSRL DS ABSEO BRTERES s AUy InLE
It WMRDERD BA s PUATIATIL

15:30 ':DDEI'I 1511]]'

Narita: Le printemps de la grande offensive | e : xso% 1978,32 min | 1978%. 325
Japanese Collective 514 mE= emmeastas

Made by Japanese activists in spring 1978, this documentary tells the story of the movement against the construction

of Marita airport in Tokyo. The film reaches its peak when thay storm the control tower. A rare docurnentaryfrom Iskra
archives that was digitalized in 2011 for Spirales festival in Geneva.

1978 BFROFI T Fr AR >TSS, EEFERBREEHOEF 2 A7 —, FERLEHEICRL LS 48
REERECLAS 20 EV1x—d DAL F 2 AT 1 ULBIE. A AI S0P - T e T U A e B B e R,

Chats perchés (The Case of the Grinning Cat) | s >sewe (BE: macoam) 2003, 59 min | 20034, 594,
Chris MARKER | &: Uz =il

Little time after the shock of September 2001, appear on the roofs of Paris, Cats. By a simple and perfectly control-
led graphic. which slices on the sometimes muddled by tags virtuosity, they post 8 broad smile. Thus someabody,
during the night, is likely to break the neck to make float a message of bensvolence on this city which needs some so
much. It is while following the track of the Smiling Cats that this film was built, active of surprised in surprise.

I, 2 TN TR RN ST w70 E TR E LB AT ERUEE S, CREHEI D, s, COEFRECSHELTS
WROAE—VE—SEBGIESEVT TSSO FAEEMAENE RELLDLEFOATILBEOSEE B NI TV EIL,
COMEDEH I,



1600 (Open:17:40)

Screening of «Bestiaire» | Lat: <27+ T— L (RiEsa) Chris MARKER | B 2UR- 2Ll
*"Chat écoutant de la musique” (Cat Listening to Music) r 58 <38. 1990, 2min | 10904, 243
Chris MARKER | & ouz-=iLoriL

Guillaume-en-Egypte, music-loving cat, is listening to Pajaro triste by Federico Mompou. ¥#7R@0Fa—A, 72 7U0-E
YT—EEO) Sy —O FUAREE

*“An Owlis an Owl™ 72097209 T85,.1990, 3min | 19904, 34 Chris MARKER | =45 20 =-=iLaL
Faces of owls, owls, owls. 72070, 8. &,

*Zoo Piece " rx—-'—=,.1990, 2min | 1990:, 24 Chris MARKER | &2 ou=- =Ll
Short sequences of animals in a zoo. BEOBMOEWS—2M3,

*“Blon tango” rxO-5 21,1990, bmin |1990:. 44> Chris MARKER | = 2uz- 2o
Just like the title says [yet one would have to know it] an elephant dancing a Tango. #-f RILOSED (Bhiaihadt) ., @bty
YAEBR-TNG T IF T — DR

**Bullfight in Okinawa™ r=)L7 7 k-2 348, 1992, & min | 1 00225 45 Chris MARKER | e 2 u=-=uLmiL
Bullfight in Japan. The bull owners in the arena are more aggressive and fighting than the bulls. BROES . 2B T+
FEE0HL FLOERBLTIP LTS,

“Leila Attacks™ rL5-74v4,.2006, 1 min |2006:. 14> Chris MARKER | s : 2 Uz =7
Leila, a rat and a cat... A famous battle starts; for your eyes. Experimental and silent.. L-75, XS &M - BORT. &40
AHOB LRSS, RENY L ER.

“Pattes dedeux” r/ty k- K- Ko—(=@R2),.2010,10 min |2006:, 14+ Etienne SANDRIN et Laurence BRAUNBERGER
ER Iy IvF-HrEi 07vA- 70—~y

A dancer dancing in the famous sguare in Paris. She meets a cat in the first step, her second step to the cat. A strange
relationship starts with the cat who appears and fade. /TUORBLEBTHS, F o0 — —HEBTHICHSW. ZHBIEHEIC
AR TREhTEHADEE, HaEREEL,

Lecture/Screening: Chomme a la téte de chat / The Cat-Headed Man | L7 +—/ rex rmos,

Etienne Sandrin | =7+ xR ok Sy RUE R s — v S —, 21— AP FEIPY)

Evocation of the figure of the Cat in the works of Chris Marker, from Patheorama to Second Life.
PUZFIATNARZE B R/ T B A-SOREE 7 NFA ST Emm T ILAE RSO EWER N ICEED 8
LRI (v EQERBHEFHOWCEET,

6/7 (SAN | 6 A9H (1)

12:00 (Open: 11:40)

Level Five | L.~L5, 1987, 106 min | 19874, 1064 Chris MARKER | &8 : 20z =L
with Catherine Belkhodja | i ARU—R-~UL33 v

Under the guise of writing a viceo game, the director takes us on a journey through time, during the Battle of Jkinawa
[1945], the atomic bornbing of Hirashima and Nagasaki and the Cold War. Level Five is unclassifiable: the lines between
fiction and documentary are blured to form an extremely bold and disturbing work, a reflection on the power of images and
memories, their manipulation, the tragedy of mankind and yet, its hope above all. A unigue experience.

EFAF—LLEMESS, 1945 E0HME T, K S - REORE®. tLTSHEE BRERL TV ILAULE IS0 Y raIlics
ASEVG T P g v EFF A0S - DRALEVEVCED B CAETERELAAES. ThidrA-YEERD . £ 08
e AFDER -t 0RELE, BSRSE0ERRL TG, N S0 REHEE,

AL o TILTERDEWS ST v I £ TR RN E ARER UYL, IRIEHENML SR, COEFARICREETD
BROAVE—VE—SBRES VT TVNSDE AE il . BEL LB EDATMILEOBE LEE LTS BIL,
COWENEINI,

1500 (Oper- 164

AK {Akira Kurosawa. A portrait)] A.Kk. k42> k88, 1985, 71 min | 19852, 714+ Chris MARKER | @ :2uz =i
* (& A with Teruyo NOGAMI xq&a: =5 EmEs

In 1¥64 Chris Marker is invited by producer Serge Silberman to document the making of Akira Kurosawa's film Ran, shot
on the slopes of Mount Fuji. Marker records a diary of the French-Japanese production, focusing more on the geste of

nis friend Kurosawa than on the film itseli. AK is the exact opposite of the commercial making of. a portrait of a master at
work, and beyand, a lecen de cinema.

1984, DU -TILTIETOF 2~ — 0L Yo - 2T e Bivi, BRACIE DA F2 0 P oS U—ER+ 0
ORETEEL ISR AL BE0RAREHEEEEELTESL R0 EARFO L2 KBS LT,
TAK R BRI RRE A f oy AT il b E i EE O T A ER QR — kL FTHES. FLTHLD S TMEDL
WALV EDTES.
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I.a Sixiéme face du Pentagone (The Sixth Face of the Pentagon) ~> 4= omxom. 1967, 27 min | 19674, 274
Frangois REICHENBACH & Chris MARKER | &% : 752 v7- Lawiitus, 2UR-ZIL4IL

An exceptional docurnentary abaut the peace rmarch to the Pentagon organized in October 1967 by American youth in oppo-
sition to the Vietnam war, in which several strands of American opinicn were represented: pro-communist activists, apolitical
but anti-war Americans, neo-Nazis, Republicans, conservatives ... This march by peace activists brought 100 000 people
together, and was the first direct action to follow the American students protest at army recruiters on their campuses.

1967108, T ARSI RET SPAUNDEFICLE A T A0 FITEORBELES X wsU— FICiE 3
EEROEDR BERREA/ RVOFPAUAA 24 HF HORA RFREE, FAVAOZ ET LR RN RMZ
10AALNENL. FAUHOZEOZEATOREICHT SIERAL RS BHQERT
BTH LA - EREERESR(1968) ERIISVITUVEAHFRERNTEN X vt—JE—SBMEsENT
THEOREARE2PIEN S BELLLELQATILEOELE BN TWCS S, CORENEENT,

Kashima Paradise /x5 42, 1973, 106 min 197345, 1064
Yann LE MASSON /Bénie DESWARTE =& v - wovin mo— 5272000
Comments : Chris MARKER axsu—: o0z =i
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Hc:umg with photographies, in French and Japanese by Yuko FUKUZAKI 22 Etienne SANDRIN

5ound design Rainier LE RICOLAS | 752258 5 s Tom -tk 5y | BAS SEET] Houk S0y Lo )L - 200
Chris Marker rade several trips to Japan between Septernber 1979 and January
for the film Sans Soleil, he took many pictures. Back in Paris in February 1982, he wrote a text - a commentary - to accompany the
publication of these photos in a book, Le Depays. As with Sans Soleil, which it may be the echo or the prefiguration, Le Depays evokes
the intense relationship of Chnis Marker with Japan land Japanese cats], already tangible in his 1985 filrn, The Koumiko mystery

1581, during which, while filming some sequences

SR -FIATIAE, 197908551081 51 BOM. SEICEYEFA~ZEBL, BATH - YL L 0REETV BRI TN
B T R SOT ML, 1982F 2810/ WU TRWCR B E—FiclLe Depays (R 8E) 1 B L —MOF = LTHES
Atz M Yl Lyt 554, 1965 EOIRRHLY 2 OEMSOTILTILE B (S BA0RE) DRV EFRERLTVS,
EMEHIE TSV AE tEI.-L Tm%a-ﬁﬁuaﬂ
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and existing beyond what life can cos

BEESRASE L SR PERT 2 NATT L M E— /L DTAHNEOFHERST 208, V32 FEE O 0A FLDME DS
THENLFEORET T G, T8, BAchRICEE L L S0 A MO S, L TA—RV ol r X = FETUTRUEN

Sans Soleil +r>-vL 2, 1983. 110min | 19834, 1104 Chris MARKER | - 2uz- =L

The director plays a fictional cameraman named Sandor Krasna, writer of letters read throughout the film by Florence
Delay. His writings successively ceal with time, memary, human frailty fac 1? earthguakes in Japan, and starvation, a
constant threat in Cape Verde and Guinea-Bissau. The filmmaker then travels

he says himself. Rather than showing the issues these countries must overcome, he will document their ways of living
t. &s he announces: "1, what | want to show you, is the block parties.

to the “two extreme poles of survival® as
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Llnstitut Franco-Japonais de Tokyo — Espace Image
HEHRADLER - TA/RZ-rv¥—32

LINSTITUT

Ll L LELUEH] L LR T L

Institut Franco-Japonais de Tokyo| # 5 B4A2R
15 Ichigaya-funagawara-cho Shinjuku-ku, Tokyo 162-8415
Tél. : 03-5206-2500 - wwwunwtunp

TS

1 pragram : ¥1500 [members/students : ¥1000]
i 1day: ¥3300 Imembers/students : ¥2500]
i 3 days/pass Institut: ¥7000 [members/students . ¥5000]

| 170754 500/ (&R 24 1 000F)

{ 1E#3500 (£ -2 42500m)
| 3EREALET000M (2 F45000M)

. Contact/ Informations

I INSTITUT

H it F R

) £ emmnns

POLA ART FOUNDATION
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| A—lLER W RGEAS MUK BS
www_horspistestokyo.com @) kissing Kowoni

Support: Pola Foundation for Art, The Asahi Shimbun Foundation | BhgE: %
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BESTIAIR PERFORMANCE 7 soct umm MaLh MoK
RAF+4I—) %ELQL’PLEEZ: PISTES IDiZrusma 480BEA @ mmons

CREATED BY: MARDUSSIA VOSSEN AND ETIENNE SANDRIN, IN CULLABDRATIUN WITH ANTUINE MISEREY, BASED {JN BESTIARY BY CHRIS MARKER
ﬂE‘}ﬂHj ?Jb"'? ‘ﬂ':f"‘EDf.IT-rI:ISI |‘-7:-’. FT—R'EIL;

BESTIAIRE [BESTIAR‘I’! A PERFORMANCE IN FIVE MOVEMENTS FOR FILM, CAMERAS, DANCERS AND SAXOPHONE

Bestiaire |Bestiary] is a set of five choreographic works created specifically for Hors Pistes Tokye 2012 based on the Bestiary series of films by Chris Marker over the years
from 1990 to 1994 [Cat Listening to Music, Slon Tango, Bullfight in Okinawa, An Owl is An Owl is An Owl). Adapted to suit the specific configuration of the Hara Museum
courtyard garden, each work connects the films, daneers, music and mevermnents in an original theatrical form that blends the different time-space aspects of stage
and screen. Bestiaire comprises a collaborative narration between Maroussia Vossen, dancer, choreographer and teacher; the Tokyo-based company crewimburnny;
the performers Contact Gonzo from Osaka: and the renowned tenor saxophonist Yasuaki Shimizu, who adds harmony and counterpoint to the dancers’ steps.
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Maroussia VOSSEN TILE-F-fpwtss

Bom in Pari s. Marcussia begam dancing
&t the age of 5. She underwent 8 years of
classical ballet train ng under the direction

f Lucien Legrand (Opera de Paris) and took
:Jart in the Dance and Culture Association,
directed by its founder and presidant Jean
She is also a student of Ginette
When she tumed 15, she began
studying contemporary dance under Linda
Diamond (a3 stugent of Martha Graham and
Jose Limon} and Trudy Kressal. A passion
for trevel and an interest in a diversity of
cultures and arts led her to study other
dance techniques {jazz, character, tap-
dance, Brazilian dance, duo with a whirling
dervish). Her crestions are inspired by her
ife experienc Sha collaborastes with
artsts from us disciplines-especialy
musicians, ers, sculptors, posts and
ohotographers-in varicus spaces, included
traditicnal scenes.
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Chris MARKER #UA-2IL¥IL

Bom in 1921, Chris Marker is a filmmakaer, pi
Algin Resnais in 1952 and collaborated with b

made uslng still photos. T""ﬂa'f he nas bacoma

of art forms, such as films, multi-media installations,
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Yasuaki SHIMIZU W-kmR

Composer and saxophonist Yasuaki Shimizu
is & vitally inquisitive artist whose misical
explorations range from classcel to free
improsisation. Proific in recording and ve
performance snce his wirtuosic ss one
first attracted attention in the 1870s, he
collaborates on viden, multimedia and danca
projects, 5 wel as scoring tekvision drama,
commercials and fims. His groundbreaking
interpretetions of LS. Bach include the firse-
ever tencr sawophone renditions of the entine
“Calio Sutes” (1996, 19990 and maost recantly
the “Goldberg Variations”, which he amanged
for sewophone and contrebass in 2010, Shimizu
also records and performs with his sasophone
quintet, Yasuski Snimizu & Saxophonettas, with
whom bhe released the slbum “Pertatonica”
(2007}, a collection of origingd compositions
basad on the five-note scake.
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hatographer, writer, and artist. Marker met
im in Statues Also Die. He has traveled all
ovar the world and shot many documentaries. In 1962, he directed The P

Piar, which he
a cult figure. His works include a wide range
ovels and essays. Hors Pistes Tokyo

will screen his works on June 3,9 and 10 at Linstitut framco-japonais de Tokyo.
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i eogra::n; Maroussia Viossen | Directl
120 Sawophone:  Yasuaki  Shimizu |
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on and Installation:
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nne Sandrin,

Fim: Chris Marker
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collaboration with Amtoine Miserey
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crewimburnny  FUDLITFZ—

crewimourmny approsches the maovements
of wamen from two different points of view:
the delusional fantesies of s and_the
lovaly and sesthetic viewpaint of girs. They
depict the dreams, realty and emptmess
which lie between thosa two irreconcilable
perspectves. In their performances, they
combing, in part, feminine movements with
inomic wencm o captivate the audience and
immerse them in their crewimburmmy warid,
The dancers are alse at imes raw and relaxed,
creating a unigue lazy sura on the stage.
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Hara Museum of Contemporary Art
&-7-25 Hutasmnagawa Shmgawaku Takyo
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CONTACT GONZO Qw&Fo k-2

Contact Gonzo engages in 8 unigue type
of performance thar invelves consmant
physical contact that at times locks like
streat fighting, at times damce. Equally
unique are the places they perform in,
such as parks, city streets, woods, nuclear
shefters and umderground malls. Their
form of improvisational performance graw
out of the experments of dancers Yuya
Tuskahara, Keigo Mikajin, Yu Kanai, Takuya
Maetsumi and Masakazu Kobayashi, using
the comtact improvisation stybe.
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JUNE 9, 2012, SATURDAY 7:30 PM
Door opens: 6:30 pm

Venue: Hara Museum Courtyard Garden
*The perlormasce witl be held mccors in case of rain
20124 6.39‘EI|1_L]M'.‘§7-3IJ pm
FFH—76:30 pi

=i Fi&“i!‘ﬂpi& JF‘?H

= WA EATIE.

Fee: 3500 yen
[ineludes museum entrance
Sreservations reguired]

B2 —NI500M (TR ABESL BTN

F# Reservations:
hara@horapistestokyo.com

Tel: 03-3445-04651

wyww. haramuseum.ar.jp
mobile. haramuseur.orp
wweeart-iLesia/u/HaraMuseurm
twitter.com/haramuseumn

horspistestokyo.com

oussia osesan, crewimburnny, Contact

WU TR

Organized by: Hara Museum of Contemporary Art and Hors Pistes Tokyo 2012 Support: Pola Art Foundation, The Asahi Shimbun Foundation
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DANCE WORKSHOP

W125F6ReE~ 8 H VACANT

A= E'RE

HORS
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TOKTR=2012

Centre
Pompidou

72 ANS  TUARILTILOBRBEICHETSHFEY VAN T A—F 2 ATBESTIAIRE / RAT 1 T—Jl.
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VL2 P vtz Maroussia VOSSEN (from Paris)
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HUP A FuF TZVVPRE BT v ERICED AT
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http://www.maroussia-vossen.com,/

20124 6R6H(%)12:00-18:00 @ VACANT (EE):

crewimburnny (BEEFEEE) LB T—=TayT (FALTLLTF -dxvtw)
EmF ISARE / B0 FE
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VACANT :

HEMEEEREN3ITEHZ20-13
FoEA:

http://fg.co/maps/rwdkn
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crewimburnny
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www.crewimburnny.net/

20126878 (4&)12:00-18:00 @ VACANT (ETE):
CILZTF I ic E R T—=Tvaw? (F Ak crawimburnny)
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HORS PISTE TOKYO 2012 presents

CARTE BLANCHE to REDBOX

With a special visual installation by

6A98 (L) | June 9th (Sat)

& 20124698 (1) | June Sth (Sat) SEH—/L KA+ ¥ i 2 WBSART/—F "Frilk- 75
PROJECT Y2 ELy Ry A (REDBOX) AthE, REDBOXEI}, ZZBECBVNTI 2~V s, P—h TPy
avEESSPEIAETRAL- VT MESR, RART 1 v 20— Tr LiZ B AN EN\TEVAR
I—F1 M DBIFTEILeons&Skinnipants;iC 3T O b, ZORREMEROIDIC. FFVADT
yE S «RDVs EOIFHRL—avHRED, HEACERAEREE RRER U TWEEEET
This year, Hors Pistes Tokyo is happy to give a «Carte Blanche» to REDBOX on the
9th of June 2012. REDBOX aspires to incorporate visual arts, live performance and
music all into one spectacular evening. Their events always feature international and
local house and techno DJs. For this special occasion, and with the collaboration of
the French mapping crew «RDV», be ready to be part of a total new visual experience.

HIFVALEBWT F vy -T2 8T EVIRER. TEBEERESED LW BETEDATVS

Special Guest: JD TWITCH [Optimo /DJ SET] From UK

#S5AT—0AE 1=y Optimod i, ELTEROLI—K - AL 74— LTHAShSKeith
Mchorz&JD Twitchs JG Wikes&#icOptimo%iga. 1= h&idLiquid Liquidicd3Coldfunk
DEEHMSEShTED, 199755201 0FZ THEERRICHBEZ M TWEEBLZ 5T MLOD/A—F1—
Optimo'e, /RUD P F— 750w 12— E%595757Le Pup®BEiR/—FKil the DIOLIF
YROJELTERS Z7RERT LT ol lvan Smagghe®W2Kill The DU &Y —ZEhizMTHow to
Kil the DJ vol2yES>tritic—RIt RBICBAIEN L5102, £0#E200540Optimo pesents
Psycho OutyP, 2010 cRFZhi-0>F2005 FfabricFabric 52)& W2y 2 2CDDY")—
A BSEETIL—~ILOptimo MusickOscar, BARESEHAYFP—SEELT. Bif ST 80T
RERNIAY I EHICHIELHTS.JD Twitchid, vO&LTH. Betty Botox®Kelvin Bridge&\o
IeR#WT. IRy b VS — FOF 1 — Y — LT RRIChIc s EHE TR TVWS,

Main floor Lounge floor

Special Guest Sisi [Timothy Really/DJ SET]

JD TWITCH [Optimo /D.J SET] Carlos Gibbs [Redbox/Rainbow
Gonno [WC/Merkur Schallplatten /DJ SET] Disco Club /DJ SET]
hajimeinoue [Artlism /LIVE] Sam Fitzgerald [TNP /DJ SET]

Masayuki Kawal & Ryota Hamasaki XU [Corridor/LIVE]
[Video Feedback /LIVE] IsoLation [SL9/Artlism/LVE]

R w RDV Collectif From France

AEEROMICS YT/ — 4SBT THA. RDV. A —F 07 B2 PILOMRICE VT, 4k
OV I8N 5.201 1 EERENTHHIORMCE8MLERDVIE. 201 24EMF
=« EZAF « BRLO&R —ERDICEB L, A2 7IBA AZL—2 3 ETVWET |
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H9R5 Cegtre . :

OMPIOU  y2000 for Discount st D

B1F Rise Bldg, 1317 Udagawacho, :

www.redboxproject.com Shibuya-ku, 150-0042, Tokyo .
www.rdvcollectif.com 148135458 7685

www.optimo.co.uk

www.hajimeinoue.net hittp:/fwww-shibuya jp

iz e |
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